




The Jewish Museum invites you to preview 


JACK GOLDSTEIN x 10,000 

The first American retrospective of the Canadian- 
born artist Jack Goldstein (1945-2003) brings 
to light his important legacy. Goldstein spent his 
creative years in New York and Southern California 
and became a central figure in the Pictures 
Generation of the 1970s and 80s. 

This comprehensive exhibition frames Goldstein 
as a pivotal artist of his time and showcases his 
influential paintings and films, while also including 
installations, ephemera, writings and pioneering 
sound recordings. 


Tuesday, May 7, 2013 
6:30-8:30 pm 


RSVP by 

Tuesday, April 30, 2013 

events@thejm.org 

212.423.3267 


The Jewish Museum 
5th Ave at 92nd St 
New York, NY 
TheJewishMuseum.org 
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JEWISH 


MUSEUM 





PAINTINGS FROM 
THE 1980s 


Organized by Julie Joyce 

JACK .GOLDSTEIN 

Luckman Gallery 

May 25-July 7 
2002 

Opening Reception 

Saturday, May 25 
6 - 8pm 

Artist Talk 

Tuesday, May 28 
7pm 


t 323 343 6604 






?0L OSTEIN, JACK 


Luckman Gallery 
California State University 
Los Angeles 

5151 State University Drive 



10 fwy East 

Exit at Eastern Ave. Left (over fwy) 
and straight (onto campus and 
Paseo Rancho Castilla). Right at 
Circle Dr to park. 

10 fwy West 

Exit at Fremont Ave. Left at 
Heilman Ave (stop sign), which 
becomes Paseo Rancho Castilla. 
Left on Circle Dr to park. 

710 fwy North 
Ends at Valley Blvd. Left on 
Valley, left on Mariondale, right 
on Paseo Rancho Castilla. Left 
on Circle Dr to park. 

Fremont Ave. South 
Right on Valley Blvd., left on 
Mariondale, right on Paseo 
Rancho Castilla. 

Left on Circle Dr. to park. 

Pay parking [permit dispenser - 50$ 
per hour] in Parking Structure II 


gallery hours Mon-Thur and Sat 12-5pm 
closed Monday, May 27 (Memorial Day) 
and Thursday, July 4 (Independence Day) 


"Untitled,” 1988 
acrylic on canvas 
84 x 72 x 6 in. 
Collection 
The Broad Art 
Foundation 
Santa Monica 






In Memoriam 


mbss^. 

JACK f GOL DSTEIN 
27. September l *545 - 14. March 2003 


Sound is the space that frames an image as image from its' object. 
Sound is the time of image that locates the spectator outside. 

Sound is the silence of image that limits the image as finite. 

Sound is the distance of image that defines dark from light. 

Sound is the memory of image that dislocates the origin from its' object. 
Sound is the location of image that fixes the image in time. 





Performance piece: Sunday, November 19, 8-10 p.m. 


JACK GOLDSTEIN 


Films: November 21, 22, 24 1-3 p.m. 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF AR1 
LOS ANGELES, CALIFORNIA 


MIZUNO GALLERY 

669 N. La Cienega Boulevard 

659-3545 


Dec 2 2 1972 



Jack Goldstein 

May 2-23, 1987 

Opening Reception 
Friday, May 1, 6-8 pm 


John Weber 
Gallery 

142 Greene Street 
New York 




JACK GOLDSTEIN 


GdLDSTFlPsfj J"ACl< 


December 1-22,1990 

Opening Reception 
Friday, November 30,1990 


JOHN WEBER GALLERY 

142 Greene Street New York 10012 


212.966.6115 FAX 212.941.8727 








JACK 

GOLDSTEIN 

NEW PAINTINGS 

_ ■ _ 


Jack Goldstein: 

New Paintings 
Dec 13-Jan 7,1986 
Reception for the Artist 
Friday, Dec 13, 5-7:30 pm 
Dart Gallery 
212 W. Superior St. 

Suite 203 
Chicago, IL 60610 
312.787.6366 
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library 
JAN 31193b 

LOG ANGtLfcs • * 

MUSEUM OF ART 





TACK GOLDSTEIN 

21 March-17 April 1991 

Reception for the artist: Thursday, 21 March, 6-8 pm. 


ASHER-FAURE 

612 North Almont Drive, West Hollywood, CA 90069 (213) 271-3665 FAX (213) 275-9354 



JACK GOLDSTEIN 


New Work 
March 1-29 
Saturday Openimg 6-8 



212 . 925.8335 



JACK GOLDSTEIN 

September 10-Octoberd, 1988 

Opening Reception 
Friday, September 9, 5-7 pm 


John Weber 
Gallery 

142 Greene Street 
New York 10012 
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Jack j3oldstein 

Films 


Dal 24 Gennaio 1974 alle ore 19 


Francoise Lambert Bastioni di Porta Nuova 11 Milano tel. 650087 
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MUSEUM OF ART 


JACK/CDLD5TEIN 
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wJOHINI I_>3lMKA 

LAWRENCE WEINER 
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MARCH 370 
us*- APRIL 3 

APR 0 9 tec 


;.ij3 ANbtl-t!> CAJUf 

1 reception for the artist 
Wednesday, March 3, 7-9 pm 


LARRY GAGOSIAN 


619 N. ALMONT, LOS ANGELES, CA 90069 
Telephone 213/276’6051 






DNE-MAN 


from monday 25 august 1971 
sculptures by Jack Goldstein 
will be shown at nigel greenwood's 
41 sloane gardens london S¥1 
tel* 01-750 8824 • • • sep 17 1971 

LIBRARY 

L0§ ANgILFS COUNTY MUSEUM OF ART 
19S ANGRES, CALIFORNIA 






GALLERY 


MAY 


JACK GOLDSTEIN 


270 Lafayette St. 1 1th fl New York 212 431 4774 
Tuesday - Saturday from 1 O to 6 pm. 











Jack Goldstein 
New Paintings 

November 14,1986 to January 6,1987 
Opening Reception 
for the Artist 

Friday, November 14, 5 • 7:30pm 

Dart Gallery 

212 West Superior 

Suite 203 

Chicago, IL 60610 

312.787.6366 




JACK GOLDSTEIN 24 SEPTEMBER TO 22 OCTOBER 1983 



"UNTITLED," 1983. ACRYLIC ON CANVAS, 7x12' 


jack 

GOLDSTEIN 


peintures 


Loin des visions individuelles d'un artiste fier de la 
personnalite qu'il s'est construite, les images de Goldstein 
evoquent la schizophrenie profonde de notre formation 
culturelle personnalisee. L'art imagiste a donne lieu a bien 
des malentendus. En appliquant des concepts depasses a 
une nouvelle fagon d'aborder hmage, on a eu vite fait de 
trouver des etiquettes telles que "nouveau realisme", "neo- 
expressionnisme", "nouvelle simplicity" ou "nouvelle 
spontaneity". Goldstein ne nous donne a voir, ni des hommes 
de I'espace, ni des lions, ni des etats d'esprit, mais le point 
de contact entre I'image et nous-memes. Dans le catalogue 
de I'exposition de Jack Goldstein au Hallwalls de Buffalo en 
1978, David Salle a publie un essai intitule "Distance Equals 
Control" (La distance, c'est la maTtrise), qui fait desormais 
reference. II y explique, entre autres, que le "paradoxe le plus 
evident [dans I'oeuvre de Goldstein] est qu'il s'attache a 
mettre son art au diapason des modes de representation qui, 
dans notre culture, servent avant tout au controle des 
individualites, alors que son but ultime est de se degager de 
ce controle, afin d'etablir un autre type de controle". 

Si, comme le pensent Deleuze et Guattari, le probleme du 
fascisme tient avant tout "a la fagon dont nous en arrivons a 
desirer notre propre repression" (cf. L'Anti-CEdipe), la question 
de l'art imagiste, et en particulier celui de Jack Goldstein, 
revient a savoir comment nous en arrivons a controler notre 
propre sang-froid. C'est en reconnaissant I'empreinte laissee 
en nous par la culture populaire que nous pourrons nous voir 
avec quelque distance, que nous pourrons prendre 
conscience de notre statut d'objets culturels, d'objets formes 
par une culture. Peut-etre avons-nous affaire ici a une nouvelle 
forme d'objectivite, fondee dans la subjectivity collective de 
la culture populaire. Notre point de vue ne sera jamais 
absolu, mais culturellement provisoire. Voila ce qui derange 
et ce qui donne a I'oeuvre de Goldstein sa force et son 
pouvoir de stimulation. 

Rosette Brooks 

ZG Magazine n°3, 1981 

(traduit de I'americain par Frangois Boue) 

Op. cit in Cat : 

TEpoque, la Mode, la Morale, la Passion" 

MNAM - Centre Georges Pompidou, 1987 


ALBERT BENAMOU 


presente 


GOLDSTEIN 

peintures 


vernissage 


sa medi 
09 
mars 
1 991 
a 

14 h 


exposition 

jusqu'au 

09 


avri 





galerie du genie 
albert benamou 

24, rue keller 75011 paris - bastille 
tel : (1) 48.06.90.90 - fax : 48.06.29.69 
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kTACK GOLDSTEIN 


POMONA COLLEGE 
ART GALLERY 


OPENING: 

Wednesday, January 6 
7-10 PM 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF A 
LOS ANGELES, CALIFORNIA 





POMONA COLLEGE ART GALLERY 


January 7-January 31 


hours: daily 9-5 
Saturday and Sunday 1-5 



27 APRIL-18 MAY 


JACK GOLDSTEIN 


SATURDAY OPENING 5-7 






GOLDSTEIN , J, 


ONE-MAN 


169 MERCER STREET, NEW YORK 10012 212/925.8335 

Paintings by JACK GOLDSTEIN 
and 

Photographs by CINDY SHERMAN 
will be on exhibition at 
Metro Pictures 

Saturday December 6 through January 7 



Open Tuesday through Saturday 11 am to 6 pm 
closed December 25-January 1 













Jack Goldstein _ 

Filme, Schallplatten und Bilder 
aus den Jahren 1974-1982 


3. November - 30. Dezember 2000 


Eroffnung am Freitag, dem 3. November 
von 19-21 Uhr 


Galerie Daniel Buchholz 

Neven-DuMont-Str. 17 50667 Koln 
Tel 0221 - 257 49 46 Fax 25 33 51 
galeriebuchholz @ t-online.de 
Daniel Buchholz und Christopher Muller 


4RnsiSSfU£ 





JACK GOLDSTEIN 


METRO PICTURES 

paintings 

519 W 24th Street NY 
www.metropicturesgallery.com 
April 29-May 28, 2005 


MITCHELL-INNES & NASH 

films records paintings 

1018 Madison Avenue NY 

www.miandn.com 

April 29-June 11,2005 


An opening for both exhibitions to be held on Friday April 29 

at Metro Pictures from 5-7 pm and at Mitchell-lnnes & Nash from 6-8 pm 


Untitled, 1983, Acrylic on canvas, 84 x 132 in. 



Jack Goldstein 
Under Water Sea Fantasy 

1983/2003, 16mm Film, Farbe, Ton, 6’30” 


23. April -11. Mai 2004 
Eroffnung am Freitag, dem 23. April 
von 19-21 Uhr 


Galerie Daniel Buchholz 

Neven-DuMont-Str. 17 • 50667 Koln 
Tel 0221 -257 49 46 Fax 25 33 51 
post@galeriebuchholz.de • www.galeriebuchholz.de 
Daniel Buchholz und Christopher Muller 




ORANGE COUNTY MUSEUM OF ART I JUNE 24-SEPTEMBER 9, 2012 



JACK GOLDSTEIN x 10,000 

is the first American retrospective of the artist Jack Goldstein (1945-2003). 
Although Canadian-born, he spent most of his life in Southern California 
and New York and was a central figure in the so-called Pictures Generation 
of the 1970s. 

Jack Goldstein studied in the late 1960s at 
the Chouinard Art Institute in Los Angeles 
and then at the newly founded California 
Institute of the Arts under John Baldessari, 
where in 1972 he became one of the first 
recipients of a Cal Arts MFA, together with 
Matt Mullican, David Salle, and James 
Welling; artists with whom he would come 
to be closely associated. The first 
generation in the U.S. to be raised with 
television, and enthralled by the power 
and mechanisms of representation in 
mass culture, this group began to work 
outside the framework of traditional 
media. Consequently, Goldstein became 
as well known for performances and 
sound pieces as for his films, photography, 
paintings, and writings. However, his historical importance as an artist has, 
until now, remained entangled in the arguments surrounding a generational 


"MY NAME, 
IT’S THE NAME 
OF A NAME. 

IT’S NOT 
MY NAME.... 

IMAGINE, 

IF YOU LOOK IN 
THE TELEPHONE 
BOOK, THERE 
MUST BE TEN 
THOUSAND JACK 
GOLDSTEINS." 


JACK GOLDSTEIN 
IN AN 

INTERVIEW 

WITH 

CHRIS DERCON (1985) 












practice that brandished Postmodernist critique as an argument for its own 
legitimation. The exhibition underscores this dilemma, noting that Goldstein 
systematically eliminates every trace of his authorship, an absence which 
serves, ironically, as a motif that runs through his entire body of work. 
While framing Goldstein as one of the pivotal artists of the 1970s and 1980s, 
the selection of work illuminates why he continues to influence many young 
artists working today. 

After first experimenting during the late 1960s with minimalistic sculptures, 
Goldstein made performative films, for the most part in the studio, which 
recorded a simple sequence and were inspired by the early work of Bruce 
Nauman and Richard Serra. 

His well-known short films 
in color tend to literalize 
the passage of time, often 
by requiring viewers to 
watch a single image or 
fragment that repeats 
itself over and over. The 
appropriated, staged images resemble commercials in their slickness, and 
their simplicity helps burn them into the viewer’s memory. In this sense, 
the “pictures” in the films function more as sculpture than as film. By the 
mid-1970s, Goldstein began producing vinyl records as artworks, basing 
them on found recordings of sound effects, of the type usually associated 
with the commercial film industry. While his films had been based on 
performed events and thereby directly engaged with presence and 



Jack Goldstein, Metro-Goldwyn-Mayer, 1975; 16mm film, 
color, sound, 3 min.; Courtesy Galerie Daniel Buchholz, 
Berlin/Cologne, and the Estate of Jack Goldstein 





theatricality, Goldstein’s records, drawn from sound archives, represent a 
direct link to Hollywood. 

The largest portion of the exhibition is 
devoted to Goldstein’s paintings which 
were painted from 1979 through the 
early 1990s, and predominantly in 
series. Like many of his films, the 
paintings derive their highly dramatic 
imagery from appropriated sources; 
they were also painted by assistants 
with an airbrush, producing a 
photographic, impersonal gloss. In 
these works, Goldstein presents himself not as a painter in the heroic, 
Modernist mold, but as a producer or art director, a role that links the 
paintings with his films and records, also made by professionals. While the 
war paintings are based on found footage of World War II, the lightning 
paintings focus on spectacular effects of light and sublime phenomena. The 
putatively abstract later paintings draw from scientific heat images (i.e. 
computer-generated representations) and were discussed in connection 
with Neo-Geo when they were first shown in the late 1980s. 

Although it seems at first that Goldstein’s art jumps from one medium to 
the next—sculpture, to performance, to film, to records, and finally to 
painting—there are many instances when the different media overlap. 
Some works he wanted to realize only as films, performances, or records, 



Jack Goldstein, Untitled, 1988; Acrylic 
)n canvas; 84 x 72 in.; S.L.Simpson 
Collection, Toronto 






Jack Goldstein, The Six Minute Drown, 1977; LP, 

12 min.; Courtesy Galerie Daniel Buchholz, Berlin/ 
Cologne and the Estate of Jack Goldstein 



but, after he had begun painting, for instance, he wrote aphorisms and 
simultaneously conceived the film Underwater Sea Fantasy, 1983/2003, 
which he subsequently finished twenty years later. 

Lesser-known and rarely viewed are Goldstein’s aphorisms and other short 
pieces of writing based on appropriated, as well as fictional, texts. In this 
exhibition, these works will be highlighted and re-evaluated, including an 
impressive 17 volumes, his Selected Writings, 1993-2000, which have 
never been on display before. These pieces make clear that writing was a 
constant presence in Goldstein's work and, in a sense, provides its 
conceptual backbone. 

Jack Goldstein x 10,000 presents films, paintings, records, installations, 
texts, sculpture, an immersive sound performance, and listening studios. 
In addition, the exhibition features an installation of photographs by James 
Welling that documents Goldstein’s studio and gives a glimpse into his 
artistic process. 


Philipp Kaiser 





FREE GUIDE BY CELL AUDIO TOUR: 


Use your cell phone to dial 949-203-3053 and 
enter any prompt number as listed on the map, 
followed by the # key. 

TIPS: 

Please set your phone to silent before beginning 
your audio tour and refrain from taking calls 
while in the galleries. 

Check www.ocma.net to access audio recordings 
from home. 

PROMPT NUMBERS: 

Introduction by curator Philipp Kaiser 
Commentary by Jennifer Bolande 
Commentary by Dan Cameron 
Commentary by Tom Lawson 
Commentary by Elad Lassry 
Commentary by Meg Cranston 
Commentary by Richard Hertz 
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Jack Goldstein x 10,000 is organized by the Orange County Museum of Art 
with guest curator Philipp Kaiser. 

This exhibition is made possible by a grant from The Andy Warhol Foundation 
for the Visual Arts, Inc. 


Additional support is provided by Jean and Tim Weiss, the National Endowment for the Arts, 
Barbara and Victor L. Klein, and Karyn D. Kohl. 

The museum’s 50th Anniversary Lead Sponsor: Cartier. 



The 50th Anniversary Elite Sponsors: 

South Coast Plaza and 24 carrots catering and events. 


Quality is 


SOUTH 

COAST 

PLAZA 


International Destination 



24 carrots 


Cover image: Jack Goldstein, Untitled (detail), 1981; Acrylic on canvas; 82 3/4 x 130 in.; Collection of 
Joan and Fred Nicolas. Photo: Brian Forrest 


ORANGE COUNTY MUSEUM OF ART 

850 San Clemente Drive I Newport Beach, CA 92660 I 949.759.1122 I www.ocma.net 




















JACK GOLDSTEIN 


DIRECTOR DENNIS SZAKACS AND THE BOARD OF 
TRUSTEES OF THE ORANGE COUNTY MUSEUM OF ART 
CORDIALLY INVITE YOU AND A GUEST TO 


MEMBERS' 
OPENING PARTY 

SATURDAY, JUNE 23, 2012 I 8-10 PM 

850 SAN CLEMENTE DRIVE, NEWPORT BEACH, CA 

EXHIBITION ON VIEW: JUNE 24-SEPTEMBER 9, 2012 


THE EVENING WILL INCLUDE 
A RE-PERFORMANCE OF 
JACK GOLDSTEIN'S TWO FENCERS , 
ORIGINALLY STAGED IN 1977. 


► Cash bar available 

► Complimentary overflow 
parking is available adjacent 
to the museum. 


RSVP 


We expect capacity attendance; RSVP is required 
for all invitees. Please respond by Friday, June 15, 


to memberRSVPfaocma.net or (949) 759-1122 ext. 273. Thank you. 






ryi I DITinKI isthefirstAmerican 

tAn I D I lUIl retrospective of Jack 
Goldstein (1945-2003), a central figure in postmodernist discourse of 
the 1970s and 1980s. Goldstein's oeuvre developed over the years in an 
unusual breadth of media, from sculpture, performance, and film, to 
photography, sound recordings, paintings, and aphorisms. The exhibition 
includes two immersive installations, 20 films, a representative selection 
of 22 paintings demonstrating Goldstein's thematic breadth, and a 
selection of 18 records with listening stations. The exhibition concludes 
with selected writings produced between 1982 and 2002 as well as a 
contribution by artist and Goldstein colleague, James Welling. Given 
Goldstein’s legacy and his increasing relevance to younger artists, a 
retrospective of his work is long overdue and essential to the larger 
re-evaluation of post-1960s American art. 

Jack Goldstein x 10,000 is organized by the Orange County Museum of Art 
with guest curator Philipp Kaiser. 

This exhibition is made possible by a grant from The Andy Warhol Foundation 
for the Visual Arts, Inc. 

Additional support is provided by Jean and Tim Weiss, the National Endowment 
for the Arts, Barbara and Victor L. Klein, and Karyn D. Kohl. 



ORANGE COUNTY MUSEUM OF ART 






DIRECTOR DENNIS SZAKACS AND 
THE BOARD OF TRUSTEES OF 
THE ORANGE COUNTY MUSEUM 
OF ART CORDIALLY INVITE YOU 
AND A GUEST TO 


JACK GOLDSTEIN 


X 10 . 


VIP RECEPTION 

SATURDAY, JUNE 23, 2012 I 7-8 PM 


DG\/D CAPAC,TY ATTENDANCE EXPECTED; RSVP IS REQUIRED 
W V I FOR ALL INVITEES. PLEASE RESPOND BY FRIDAY, 

JUNE 15 TO (949) 759-1122 EXT 246 OR BY EMAIL vipRSVP@ocma.net . 


► Complimentary drinks and hors d'oeuvres 


Verso: Jack Goldstein. Metro-Goldwyn-Mayer, 1975 (detail). 16mm film, color, sound; 3 min. 
Courtesy Galerie Daniel Buchholz, Berlin/Cologne and the Estate of Jack Goldstein. 








EXHIBITION-RELATED EVENTS 


JACK GOLDSTEIN 
x 10,000 
OPENING DAY 

Sunday, June 24 
Free with admission 
11am-5pm Galleries open 
12-3 pm Food truck on site 
1 pm Exhibition curator Philipp 
Kaiser in conversation with catalog 
contributor James Welling and LA- 
based artist Jennifer Bollande 


Cover image: Jack Goldstein, Untitled, 1981. 

Acrylic on canvas. 82 3/4 x 120 in. Collection of Jean 
and Fred Nicholas. Photo: Brian Forrest 


NIGHT LIGHT 

Thursday, August 2: 8-11pm 
Free to museum members; regular 
admission applies for nonmembers 

Explore Jack Goldstein’s fascination 
with astronomy during an evening 
of special late night programming. 
Enjoy extended exhibition hours, 
open engagement with gallery 
educators, video interviews with 
the artist, and star gazing led by 
UCI astronomers using onsite 
telescopes to view the night sky. 


THIRD THURSDAYS: 

JULY 19, AUGUST 16 

Free for museum members; regular 
admission applies for nonmembers 
6:30 pm Food truck on-site 

7 pm Gallery tour 

8 pm Featured program 

Inspired by Jack Goldstein x 10,000, 
the summer series will include 
artists’ talks, screenings, and 
more. Visit www.ocma.net for a 
full list of programs. 


The museum's 50th Anniversary Lead Sponsor: Cartier. 

The 50th Anniversary Elite Sponsors: 

South Coast Plaza and 24 carrots catering and events. 
Complimentary overflow parking provided by the Irvine Company. 


Cartier 

Quality is 






